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In ancient Rome, c. 100 CE, people believed that the phallus was a powerful fertility symbol and good 
luck charm.  In addition, bells and other noise-makers were also considered good luck.  Combining the 
two would therefore be an extremely powerful good luck charm.  These wind chimes would hang in the 
house or garden, wherever the owner wanted special protection from evil spirits. 
 
I chose to emulate one of the many examples of these phallic wind chimes, this one found in the British 

Museum.  The original was cast in bronze.  However, I do not 
have the necessary equipment to melt and cast bronze, so I 
chose instead to use pewter.  I made many, many attempts.  
This particular shape is very complex, and a two-part mold 
would not suffice.  However, I did not have the materials or 
expertise to do investment casting.  For my initial attempt, I 
spent three days carving the shape out of beeswax. 
 

 
 
I used this beeswax model for two methods.  I put the model in 
a box of flour and put RTV silicon over it and let it harden, then 
took it out, laid it at another angle, put on more silicon, etc, until 
I had the entire model covered. 
 

 



This way, I could remove the wax model from the mold without ruining it, and use the model for a more 
period technique.  I then poured a plaster of paris mold around the model, let it harden and put it in the 
oven to melt out the wax and completely dry out the plaster.  However, when I cast it, the plaster turned 
out to be a poor casting medium.  Perhaps it had too much air in the mix, but the pewter bubbled and did 
not cast well at all.  I did not end up with a usable piece. 
 
I therefore went back to my backup plan of the RTV silicon mold.  I fastened the mold together with 
rubber bands and poured my pewter into the mold.  However, there were some weak spots in the mold, 
and the pewter leaked out, also breaking the rubber bands. 
 

 
 
My next attempt involved making the shape out of molding clay.  I then added dividing sheets so that I 
could use a different plaster to make molds for the different sides, which I could then take apart and 
remove the clay model.  Unfortunately, this did not make a mold that could be used for casting. 
 

  
 
 



I also tried to make the shape out of pottery clay, thinking that I could just give up on making it out of 
metal entirely.  However, when the clay is wet, it cannot support itself, and I couldn’t figure out a way to 
hold onto it and make all of the parts that attach to it at the same time, much less have a way to set it 
down and let it dry without it getting flattened on one side.  I may go back and revisit this idea, using clay 
to create supports for it, to be used during creation and while it dries.  At the time, though, I could not 
think of a way to make this work. 
 
The only idea I had left was to make a model from a self-hardening clay and cut it into pieces, which I 
could sand cast as two part molds, then solder all of the parts together.  While some of the self-hardening 
clay pieces broke when I packed the sand tightly around them, I was still able to get useable impressions 
in the sand, and I managed to cast all of the pieces successfully.  However, I could not get them to solder 
together.  I ended up resorting to a metal epoxy.  This is the phallic animal at the top of my display. 
 
I was not happy with this result, though, and it occurred to me that perhaps I could make a reasonable 
representation with a 2-part mold.  It would not be as wonderfully three-dimensional, but it would at least 
be all in one piece.  I got a block of sandstone and sliced it in half.  I drew out the design on a piece of 
paper, then cut it out and placed it in between two halves and traced around them so that each side 
would line up when the block was put together.  Then I carved out the shape.  This block of sandstone 
turned out to be very poor quality, as I believe all of the brown is nothing more than heavily packed dirt.  It 
was very soft, and it did not carve consistently.  The gray was more like the consistency to which I am 
accustomed, but the brown came away far too easily, making it difficult to achieve a smooth texture.  
However, I eventually achieved an acceptable result.   
 
I also carved a two-part mold for the bells out of the same block, using an unused corner of the block.  I 
slush cast the bells by pouring the pewter in, waiting about 20 seconds for the edges to solidify, and then 
dumping it out, which removed the still-liquid interior of the bell.  I also cast some small bell clappers, 
intending to attached them with wire. 
 
Next, I needed to drill holes in the tops of the bells and in the clappers so that I could attach the clappers 
to the inside of the bells.  I also needed to drill holes in the phallic animal so that I could hang the bells.  
Unfortunately, my husband was unable to drill the holes and broke two drill bits before giving up.  So I 
decided to give up on the clappers entirely, and I went back to my soapstone mold and made large rings 
in the correct locations so that I could hang the bells from them, and I recast the animal.  The bottom loop 
took me too close to the edge of the block, and some of the block broke away, which caused my pewter 
to leak out the bottom.  However, I was able to get a good cast anyway, by placing that part of the mold 
on top of another flat piece of soapstone, which prevented the leak.  Once the metal had cooled, I filed 
away the rough edges.  This is the phallic animal at the bottom of the display. 
 
I then took some pre-made chain and some wire and fastened the phallic animals together and fastened 
the bells to their appropriate locations, and hung them up for display.  They do sound lovely, don’t they? 
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